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 ****) Pizz. and gliss (with the resonance)

Agustín Charles

Ma perché no?
A Albert García Demestres

© Agustín Charles Soler. Zaragoza (Spain) 1993

  *)   Trino and glissando in the string A and hold the string D.
**)  Vertical line = Half pression in the string A. Only in the indicated notes.
***) Circle = harmonic note in the string D. Vertical line= half pression in the string A. Simultaneity of the two sounds in the two strings (A,D).
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